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INTERCALATIONS IN THE NOVELS OF 
ALFRED MEISSNER* 

A considerable amount of interspersed material is to be found in 
the novels of the Austrian writer, Alfred Meissner, fiction which in 
the preceding generation enjoyed a wide popularity in German- 
speaking countries. Meissner's intercalations do not always take 
the same form, in fact, it is possible to classify them in a general way. 
Often they occur as mere anecdotes; at times they are present as a 
sort of sketch of a character's previous life, a fairly brief Lebensabriss; 
again they assume the diary or letter form; sometimes they constitute 
a distinct story within a story, in the mannter of the Ich-Erzafdung? 
Save for rare and brief quotations Meissner makes no use of 
interpolated lyric material such as was so common in the novels of 
the Romanticists, following Goethe's example in Wilhelm Meister, 
and was still found in abundance in Gutzkow's ponderous novel, 
Ritter vom Geiste, which, as Klemperer' has shown, influenced in 
many respects the Zeitroman of Meissner's times. Nor are frame 
stories in the manner of Boccaccio, such as Goethe, Tieck, and Hauff 
have popularized in German literature, present in Meissner's works. 
For the purpose of analysis it will be best to regard separately each 
of the styles of intercalation which are met with in our author. 

As a rule Meissner's anecdotes are introduced for the light they 
cast on some character, either the narrator, or the person or persons 
about whom they are told. Considered from this point of view their 
presence is justified in the plot. They are narrated quite briskly and 
vividly, and do not interfere seriously with the progress of the story. 

' The loUowiiig Investigation is the revision and extension ol a part of a doctoral 
dissertation entitled A Study in the Technique of the Novels of Alfred Meissner, presented 
at Harvard University, in 1915. 

2 Intercalations, particularly ol the latter two varieties, are of course rather common 
in the novelistlc Uterature of all covmtries. Wilhelm Kaiser in his Untersuchungen ilber 
Immermann's Romantechnik, Halle. 1906, pp. 47 ft. points out how their too abundant 
use leads to " Formlosigkeit, " as in the novels of Sterne and Jean Paul, although a novel 
without some interruptions would appear "marmorglatt und marmorkalt." 

3 Victor Klemperer, Die Zeitromane Friedrich S-pielhagens und ihre Wurzeln, pp. 44— 
59. (Forschungen zur neureren Literaturgeschichte, Band XLIll), Weimar, 1913. 
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92 Arthur Rollins Graves 

Such an anecdote is the following, related by Princess Parergi in 
Zmschen Fiirst und Volk:^ 

"Lord Panmure, den Du allerdings in Florenz bei mir gesehen haben 
musst, " erwiderte die Fiirstin, "ist ein ernsthafter und wtirdiger English- 
man, der sich vorgenonunen hatte, mir hier am Genfer See einen Besuch 
abzustatten, und in der That hier eintraf . Nun, Ihr habt doch die komischen 
Cabriolets bemerkt, die nur hier zu Lande ublich zu sein scheinen und nicht 
wie andere Gefahrte nach vorn, sondern quer ihrer Lange nach, in der Rich- 
tung des Rades zu offen sind ? Lord Panmure steigt mit Murray's Handbuch 
zu Genf in eine dieser Kaleschen, fahrt, den Wegweiser treulich studirend, 
von Genf nach Lausanne, von Lausanne nach Villeneuve, von dort auf dem 
savoyischen Gebiete uber Evian-Thonon zuruck. Er steigt in jeder grosseren 
Stadt auf dem Marktplatz ab und ubernachtet zweimal. Nach England- 
erart lasst er sich mit Niemandem, der ihm nicht vorgestellt ist, in ein 
Gesprach ein. Nach Genf heimgekehrt, sagt er endlich zu mir: diese Gegend 
gefallt mir ganz gut, aber ich weiss nur nicht, wie die Leute behaupten kon- 
nen, es gebe hier in der Nahe einen See. Ich habe eine Rundreise durch alls 
Orte gemacht, die man als am See gelegene bezeichnet, und keinen See 
auffinden konnen. Der Wagen, in dem der Arme sass, hatte die offene 
Halfte der Landseite zugekehrt." 

In Schwarzgelb a charming little anecdote is told about Frau von 
Sesie and her escapades with three students. It reflects little on the 
character of the narrator, Ostrow, who is of minor importance in the 
action, but gives a vivid idea of its heroine. Meissner introduces it, 
in fact, expressly to this end:^ 

.... Ihre tollen Streiche — deren macht sie freilich genug — 
sind so harmloser Art — so kindisch, neckisch — doch, soil ich Ihnen, 
Prinz, einen dieser narrischen Streiche erzahlen, damit Sie von einem auf 
alle schliessen und einen klareren Begriff von ihrem Charakter erhalten, als 
ich ihn Ihnen durch die geringe Kunst der Charakteristik, uber die ich gebiete, 
geben kann ? 

But occasionally an anecdote may be related for another purpose 
than to explain character. An interesting case of this kind is to be 



■ See pp. 177, 178. The edition used is Gesammelte Schriften, Leipzig, 1872. Otiier 
novels of Medssner referred to and not contained in tMs edition are Die Kinder Roms, 
Berlin, 1870; Feindliche Pole, Berlin, 1878; Auf und Nieder, Berlin, 1880. 

2 Schwarzgelb, II, 55, 56. It may be compared in this respect with the lively 
anecdote related by Leidenfrost in Bitter vom Geiste about the Theaterintendant, Herr 
von Harder. See 6. Aufl., 4. Band, 8. Buch, pp. 120-23, Berlin, 1878. Harder, it 
may be observed, bears a considerable resemblance to Baron Gospot-Kircher, Intendant 
des kOnlglichen Hoftheaters, in Meissner's Feindliche Pole, and served perhaps as a model 
for this character. 
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Intercalations in the Novels of Alfbed Meissner 93 

found in Babel, where one is employed to motivate the naming of the 
novel. The father of Count Mersenburg, a minor character of the 
story, decided to erect a tower, "Eine Art Walhalla, — wenn ich 
es mit diesem germanischen Namen bezeichen darf — eine 
Ruhmeshalle, in welcher er alle Nationalitaten unseres Kaiserstaates 
reprasentirt sehen woUte — . " This tower, however, owing to 
difficulties inherent in the plan, did not reach completion: "Endlich 
liess er AUes liegen, und da ragt nun der seltsame Thurm als halbe 
Ruine auf dem Hiigel dort und wird von den Leuten in der Umgegend 
der Thurm von Babel genannt."' 

Short biographies of the personages of the story are frequently 
met with in our author, whose practice in the actual writing of his 
novels reminds one of the preparation for composition of the' Russian 
Turgenieff who first "wrote out a sort of biography of each of the 
characters, and everything that they had done and that had hap- 
pened to them up to the opening of the story."^ Such sketches are 
sparsely represented in Meissner's first novelistic productions, 
Sansara and Zwischen Fiirst und Volk, and are more common in the 
later, particularly his Zeitromane, of which SchwarzgeJb is a good 
exemplar. Although they serve to illuminate the individuality of 
the persons about whom they are related, it cannot be denied that 
they retard the action of the plot considerably. They are the_ mark 
of a diffuse rather than of a concentrated narrative style such as that 
of the Swiss C. F. Meyer, and they instil epic breadth instead of 
directness and dramatic progression into Meissner's work. His 
technique, in this respect, shows perhaps the influence of Sir Walter 
Scott,' whose novels were so widely read in Germany toward the 
middle of the last century. Let us consider, in some detail, such a 
Lebensabriss. 

Frau von Sesie has an interesting record.^ Her father, a night watch- 
man in a suburban theater in Vienna, secures a position for her as a young 

1 Babel, II, 99-101. For other examples cf. ibid., II, 87, 86; Neuer Adel, I, 143, 144; 
Sansara, I, 235-39; ibid., II, 82-85; Schwarzgelb, I, 59, 60; ibid., 166, 167. 

2 See Henry James's introduction to Memoirs of a Sportsman, pp. xxx, xxxi, London, 
1903. 

'"Scott hat die Methode: wenn er eine neue Plgur entweder liat auftreten Oder 
erwatmen lassen, so sclilagt er sicli allemal ins Mittle, uns eine iiistorisdie und biograpli- 
ische Skizze von derselben zu geben, ja wohl von ihrem ganzen Stamme, ....*' Cf. 
otto Ludwig, Gesammelte Schriften, 6. Band, p. 86, Leipzig, 1891. 

< Schwarzgelb, II, 87-89. 
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94 Arthur Rollins Graves 

girl, in a ballet. Suitors are soon attracted by her exceptional beauty. 
The first to find favor in her eyes are the supernumeraries of the theater, 
and they are succeeded by a waiter. Presently she graduates from the 
humble gargon to a head waiter, who in turn yields to a journalist. The 
latter is supplanted in her affections by the attach^ of an embassy. Subse- 
quently her history is veiled in gloom until she emerges in the demi-monde 
of Paris, bearing the name and title of an imaginary and defunct nobleman. 
Henceforth she chooses to move in semi-aristocratic circles. She receives 
many brilliant offers of marriage, but refuses them all in order to maintain 
the secrets of her youth. 

The police-spy, Burda, receives in part the following biographical 
sketch, the introduction of which is specially motivated: 

Doch es ist Zeit, dass wir dem Leser eine Biographie des Mannes bringen, 
dessen Charakter ihm bereits aus der Darstellung des Chevalier bekannt 
geworden. Sie ist in Ktirze folgende: 

Als Sohn armer Eltern war Burda sehr friih bei einem Kramer in einer 
bohmischen Landstadt in die Lehre getreten. Er that nicht gut, wechselte 
mehrmals die Stellung und kam, nach mannigfachen Gluckswechseln, 
endlich als Commis in ein Prager Handelshaus. Auch dort konnte er sich 
nicht halten und war im tiefsten Grunde seiner Seele mit seiner Stellung 
unzufrieden. Hier war es, wo er seinen ersten Geniestreich ausfiihrte und 
seinen, in eine nicht unbedeutende ZoUdefraudation verwickelten Brodherrn 
denuncirte. Er hatte sich als Preis bedungen, dass man ihm die SteUe 
eines Finanzaufsehers gebe, und diese ward ihm in der That zum Lohne. 
Da hatte nun sein Talent das rechte Feld gefunden. Er nahm, wo es ging, 
an alien Bestechungen Theil und verrieth die betrogenen Betruger. Da er 
sich dabei stets die loyalste Miene zu erhalten wusste, war er endlich, fiir 
so viel Verdienste um den osterreichischen Staats-Schatz, zum Revisions- 
beamten befordert worden und hatte als solcher die Aufgabe, die Unter- 
gebenen, die friiher seinesgleichen gewesen, auf der Bahn der Rechthckheit 
zu tiberwachen.' 

On rare occasions the intercalation consists of a document, such 
as letters or leaves from an old diary. Three insertions of this 
nature occur in Meissner's novels. In each case they have a direct 
connection with the story, either adding a shade of mystery, or 
offering a solution for something not fully understood in the past. 
They are also valuable for the aid they render in interpreting the 
characters of their writers, although they do not afford Meissner, as 

' See Schwarzgelb, II, 47-49. For other examples ol this frequent practice cf . Neuer 
Adel, Vorspiel, pp. 16, 17; ibid., I, 85; Feindliche Pole, I, 26-30; ibid.. I, 151-5.3; 
Kinder Boms, I, 89, 90; ibid., II, 29, 30; Baftei, I, 94, 95; ibid., I, 114, 115; Zwischen 
Filrst und Yolk, I, 15, 16; Sansara, III, 105, 106. 
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Intercalations in the Novels of Alfred Meissner 95 

they did Goethe in the entries in Ottilie's diary in the Wahlver- 
wandtschdften, a means of uttering deep truths and wise reflections 
on life.' Thus Reinhold, the hero of Zwischen Furst und Volk, finds 
some sheets of a diary, yellow with age. They introduce an element 
of mystery into the story, for Reinhold is not content till the history 
of the author is cleared up. This intercalation, like the other two 
mentioned above, is couched in emotional prose, which is often 
elegiac and at times just falls short of being rhythmical. We quote 
a specimen of this prose ■? 

Ich kam eben nach Hause. Es ist beinahe Mitternacht. Es war ein 
vergeblicher Gang; noch kein Brief, keine Nachricht von Dir! Ich kam 
nach Hause mit der ganzen Last einer im voUen Gewuhle der Menschen 
einsamen Seele, mit der Unruhe einer zerstorenden Unzufriedenheit. Es ist, 
als wenn Stimmen von Geistern, die mein Loos ergriffen hat, riefen: Agnes, 
arme Agnes! Aber mein stolzes Herz will von Dir Trost empfangen. 0, 
dass Du nicht so fern warest, dass Du mir zur Seite standest — ich bin 
so tief unglucklich und mochte mein Haupt an deine Schulter lehnen! 
Einen ahnlichen Zustand ertrage ich am Tage und verberge ihn hinter einem 
schweigsamen Wesen. In der unbelauschten Stube und in iibernachtigen 
Augenblicken ertrag' ich ihn nicht, — da muss ich die Hande ringen — 
geisterartig! .... 

A similar intercalation is to be found in Babel in the letters of 
Julie von Weyher. They give the clue by which the mystery of the 
birth of Veronica, the heroine of the novel, is finally explained. 
Meissner accompanies these letters with the following interesting 
description of their nature : 

Es waren die Ergiisse eines leidenschaftlichen Herzens, die vor im 
wieder aufwallten; eine Lyrik war in diesen Brief en, die er kaum mehr 
verstand. Die Geliebte sagte ihrem Freunde in hundert Weisen, was er 
ihr sei, und brachte den Hymnus ihres Ftihlens nie zu Ende. Schmerz iiber 
ihre Verlassenheit, Gram und Zorn tlber die Welt, in welcher sie den, der ihr 
alles war, nicht als den Ihrigen bekennen durfte, Sorge, die das verspatete 
Eintreffen jedes Briefes wie eine beginnende Vernachlassigung empfand, 
dann wieder Gliick, Jubel tiber jedes ihr zukommende Lebenszeichen und 
Liebeswort mischten sich darin.' 



■ Cf. Dr. Robert Rlemann, Goethes Romantechnik, pp. 131-33, Leipzig, 1902. 

2 Zwischen Filrst und Volk, I, 100, 101. 

3 Bahel, I, 163. Cf. also Neuer Adel, III, 222-26, in which the long, hidden 
letters of Marie von Rosenstem are introduced to throw light on her character and reveal 
her past liistory. 
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96 Arthur Rollins Graves 

But by far the most important intercalations made by our author 
are the Ich-Erzahlungen which he scatters with generous hand 
throughout his novels. Each story of this sort is of course related by 
one of the characters of the novel in which it occurs, and usually has 
a direct connection with the plot, explaining something which hitherto 
has not been clear to the peruser. In other words we have for the 
most part to do with a type of interpolations which have been termed 
"nachtragliche Ich-Erzahlungen,"* and which, while not essentially 
different from the usual interpolated story, avoid to a certain extent 
the disturbing elements in it. Since they illuminate something the 
reader is anxious to understand, they are somewhat more welcome 
than those which merely interrupt the action to tangle, not unravel 
the plot.. In no one novel, however, does Meissner begin to use as 
many "nachtragliche Ich-Erzahlungen" as does Karl Gutzkow in his 
Ritter vom Geiste, in which the obscurity, which envelops practically 
every one of the more important characters, must thus be lightened.* 

A good case of our author's practice in this regard may be observed 
in Zwischen Filrst und Volk. Mention has already been made of the 
diary found by Reinhold. In it he discovers that the writer's name 
was Agnes and that her life must have been extremely sad. At 
various times the name of Agnes reappears in the story; thus Rein- 
hold stumbles upon her grave in Zurich. Finally the riddle is solved 
partially by the story which Duke Heinrich relates. The latter had 
been Agnes' lover many years before. At that time political business 
had forced him to leave her for many months, and in this long period 
of absence Agnes had borne him a child about which he had known 
nothing. In an unfortunate hunting accident which had taken place 
immediately after his return the poor girl had been shot by her lover. 
The bullet wound had left her insane and undermined her general 
health so that she had died shortly afterward in Zurich. This we 
learn from th^ Duke. Later, in the additional intercalated story of 

1 Cf. Dr. Fritz Karsen, Henrik Stiffens Bomane, p. 78. {Breslauer Beitrage, 16. 
Heft), Leipzig, 1908. 

2 CI., for example, in Bitter vom Geiste tlie Ich-Erzahlungen related by Rudhard, 2. 
Band, 3. Buch, pp. 83-87; by Helene d'Azlmont, 2. Band, 4. Buch, pp. 128-33; by 
Fiirst Egon, 2. Band, 5. Buch, pp. 371-74; by Auguste, 3. Band, 5. Bucli, pp. 32-39; 
by Major Werdeck, 3. Band, 6. Buch, pp. 170-73. Cf. also the long intercalation dealing 
with Rodewald's life, which, however, is not related in the first person, but imparted 
directly and baldly by the author, 4. Band, 9. Buch, pp. 262-85. 
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Frau Reinhold, we hear that Reinhold is none other than Agnes' 
child, and the son of the Duke. We should also mention the fact 
that a distorted version of the hunting accident had already been 
narrated by another character, Eberhard Siebenkamm. Thus there 
are three interpolated stories having to do with Agnes' fate.* One is 
reminded of the various intercalations in Ritter vom Geiste which have 
to do with the fate of the counterfeiter of many aliases, Friedrich 
Zeck.2 

But the Ich-Erzdhlung also appears in Meissner's novels where it 
is not directly linked with the plot. An excellent case of this kind 
is to be seen in Feindliche Pole, in the reminiscences of General 
Aschberg.' They are not necessary to our understanding of the plot, 
but serve merely as a foil for the principal theme of the book, the 
contention between Themar, prime-minister of a small German state, 
and his illegitimate son, Hermann Zoller, who is unacquainted with 
this relationship. Aschberg informs us of an early love affair of his 
with a simple EngUsh girl. Although she bears him a son, he does 
not marry her, and she disappears with her child. After many years 
the General takes part in a campaign of the Crimean war. At a 
critical moment his life is saved by a young EngUsh captive. The 
General effects the exchange of the youth, who at the last moment 
discloses his identity to him. He is no other than Aschberg's son, 
but he refuses to pardon his father for the wrong done his mother. 
Soon afterward the General orders a redoubt of the enemy stormed. 
It is captured, but only at the cost of the life of his son who is engaged 
in defending it. Herr von Themar, to whom the story is told, 
meditates as follows upon it:* 

"Schrecklich, schrecklich," dachte er sich, "Solche Conflicte zwischen 
Vater und Sohn! Jener richtet die Kanonen gegen den Platz, wo sein Vater 
commandirt, auf die Gefahr bin, ihn todtlich zu treffen. ZoUer's Geschosse 
sind weiiiger furchtbar, aber vergiftet und treffen meine Stellung und meine 
Ehre. Dort hat her Tod die unnatiirlichen Verhaltnisse gelost — hier 
geht der Kampf welter — ." 

'That of Siebenkamm, pp. 306-12; that of Duke Helnrioh, pp. 316-23; that of 
Prau Reinhold, pp. 328-36. 

2 Cf., Bitter vom Geiste. 3. Band, 5. Buch, pp. 28-31; ibid., pp. 39, 40; 3. Band, 7. 
Buch, pp. 251-66; 3. Band, 7. Buch, p. 277. 

3 Feindliche Pole, II, 234-53. 
' Ibid., p. 253. 
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An intercalated story, which, however, is not related in the first 
person, is told in Auf und Nieder^ by the scoundrelly Rothaan, who 
has long desired to obtain the royal favor. But this wish is frustrated 
by his poverty. He therefore decides to make a rich marriage, and 
narrates the story of the Italian cavalier, Romagnoli, who obtains 
an important court position by winning the hand of a rich heiress. 
An interesting case of similar parallelism may be observed in the 
short story. Die wunderlichen Nachbarskinder, which is interpolated 
in Goethe's Wahlverwandtschaften? For a striking example of the 
same thing in the literature of more recent times, compare the 
Arabian tale of Prinz Mondschein in C. F. Meyer's Der Heilige.^ 
Needless to say, Meyer's technique in the proportioning and the 
correlating of the intercalated story is far superior to that of Meissner. 

Meissner's Ich-Erzahlungen are introduced in a more or less 
stereotyped manner, generally with insufl&cient preparation or 
motivation. In other words they do not appear naturally in the 
story, and place must be made for them in a somewhat arbitrary way. 
Meissner, like Gutzkow, might have learned in this respect from 
Hauff or from Tieck, many of whose intercalated stories are intro- 
duced in a masterly fashion.^ It is, for instance, difficult to under- 
stand just why the conspirator, Negroni, should feel called upon to 
repeat the tale of his Ufe to Haldenstein and Grauwak.^ He begins: 

"Da wir so gesellig bei einander sitzen," sagte Negroni mit freundlich 
geglatteten Mienen, "will ich Ihnen wenigstens eine Episode aus meinem 
Leben zum Besten geben. Dieses Leben, das so vielfach umhergeworfene, 
erscheint mir selbst oft ein fremdes, seltsames und abenteuerliches Marchen 
— wenn ich mich je entschliessen konnte, im Alter meine Memoiren zu 
schreiben, es gabe vielleicht ein merkwiirdiges Buch — doch ich bin an's 
Verschweigen gewohnt, und mir graut vor dem blossen Gedanken, meine 
und anderer Leute Geheimnisse als Waare hinter den Glasfenstern eines 
Buchladens aufzustellen. Nun, wir sind unter uns. Auch will ich Ihnen 
nur ein Kapitel erzahlen. Vorerst aber miissen Sie im Allgemeinen wissen, 
wer ich bin und wie ich der geworden, den Sie heute vor sich sehen." 

1 1, 103-9. 

2 See Riemann, op. cit., p. 52. 

s Ct. Marlon Lee Taylor, A Study of the Technique in Konrad Ferdinand Meyer's 
Novellen, pp. 49, 50. Dissertation, University of Chicago, 1909. 
< See Karsen, op. cit., pp. 77, 78. 
5 Schwarzgelb, II, 102. 
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In this passage Negroni admits that he is used to silence, but 
despite the dangers from spies and treachery, and his own bitter 
experiences, he does not hesitate to unfold the story of his career 
to two comparatively strange men. 

Just why in Zwischen Furst und Volk the Duke should relate to 
Schalk the episode of his youth, which he has kept secret all his life, 
is not clear.' We read:^ 

Setzen Sie sich, Schalk! Ich will Ihnen Alles erzahlen, und damit dem 
Vertrauen, das ich Ihnen allerzeit geschenkt habe, die Krone aufsetzen. 
Sie werden die Geschichte meiner Jugend horen, welehe so tief , aber auch so 
unglticklich wie keine war! Sie werden finden, dass es Zufalle und Umstande 
giebt, deren plotzliches Eintreffen Verhangnisse erzeugt, so schreckUch, als 
wenn Damonen mit dem Menschen spielten und sich iiber seine Absichten 
und Zwecke belustigten! 

In the actual narration of the Ich-Erzdhlungen, Meissner takes 
pains that the reader may be aware of the fact that they are merely 
interpolations within the novel. This he accomplishes by means of 
little asides, either of the listener or the speaker. Since such inter- 
ruptions are customary in real life, a certain degree of verisimilitude 
is thus attained. An example or two will suffice to show the method : 

"Verzeihen Sie die Unterbrechung," fiel Grauwak dem Erzahler ins 
Wort. "Mich lassen meine geographischen Kenntnisse fiir den Augenblick 
im Stich, und doch mochte ich, bei dem grossen Interesse, mit welchem ich 
Ihrer Leidensgeschichte folge, gem wissen, wo eigentlich diese Inseln liegen."' 

"Erzahlen Sie weiter, Durchlaucht," bat Hostiwin, "es war nur ein in 
mir auftauchender Gedanke."^ 

In the use of such interruptions Meissner's technique is far 
superior to that of the earlier writer, Henrik Steffens, who employs 
innumerable and lengthy Ich-Erzdhlungen, but who, unlike Hauff and 
others, had not acquired from Sir Walter Scott the extremely valuable 
method of relieving their monotony "durch leidenschaftliche Fragen 
und Ausrufe des Zuhorers."* But our author does not err to the 

■ Of. Kaiser, op. cit., p. 49: "Die Icli-Erzfthlungen ersclieinen nur dann angebracht, 
wenn sie sicli ungezwungen in den Ralunen des Ganzen einfiigen, insbesondere, wenn es 
der betreffenden Person Bedttrfnis ist, sicli auszusprechen, oder wenn jemand anders sich 
teilnelunend erimndigt." 

2 Zwischen FUrst und Volk, p. 318. 

' Schwarzgelb. II, 112. 

* Sansara, II, 45. 

' See Karsen, op. cit., pp. 78, 79. 
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other extreme as does Gutzkow, who interrupts his intercalated 
stories with frequent and tedious philosophizings and reflections and 
even impromptu debate,' so that the reading of them is at times 
rendered quite difficult. 

These intercalated stories, which are often of considerable length, 
are complete in themselves with characters, action, and settings all 
their own.^ The characters receive little attention however; the 
action in which they are involved, is of far more importance.' Agnes, 
for example, does not impress us as a girl with a definite personality. 
We are told that she has a sweet, gentle nature, and a love for culture 
and learning, rare in a country woman. But this is not evident from 
the things she says and does. It is the hunting accident, in which 
she is wounded, which receives the bulk of the author's attention. 
The same observation holds true for most of these interpolations: 
it is not the personages, but the things which happen to them, which 
are of most interest to the author. And these things, usually, as in 
the case of Aschberg and his son, are highly improbable. These 
intercalations, in spite of the information they may bring, tend 
further to interrupt and delay the main story and force the reader 
to think of two actions concurrently with the resulting danger that 
the theme proper be confused. Since the events of the intercalated 
story have occurred before those related in the chief action of the 
novel, the chronological sequence of the plot is also seriously dis- 
turbed. Indeed, whatever may be said as to the merits of the other 
styles of intercalation, it is certain that Meissner's Ich-Erzdhlungen 
represent a distinct blemish in his novelistic technique. 

Arthur Rollins Graves 
University op Minnesota 

■ Cf. Bitter mm Geiste, 3. Band, 7. Buch, pp. 251-66 (Murray's ErzdUung). 

2 For other examples, cf. Neuer Adel, III, 179-92; Babel, II, 130-37; Kinder Boms, 
11,130-39; t5td., IV, 80-102; »6id., IV, 196-201; Feindliche Pole, 1, 127-35. 

' The Ich-Erzahlung in Sansara, IV, 184-200, constitutes an exception to this 
statement. It is excellently introduced and correlated with the story, nor are the 
characters subordinated to the action. 
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